FINAL FILM REFLECTION

USP 410/510: City and Conflict in Film

Summer 2006

Instructions:

Read one article and answer one question set in a two-page, typed film reflection (use MLA style and include citations).  You may supplement with additional reading(s).  See http://www.marthabianco.com/Courses/Film/Reflect.html for details.

For extra credit, you may read two articles and answer two question sets.

Gang Tapes. Dir. Adam Ripp. Prod. Quentin Drew, David Herschel Goodman, Adam Ripp. Lions Gate Films, 2001.

During the time frame in which this film was made, there were 400 gang-related murders in South Central.  Most of the victims were between 17 and 32 years old; most of the killers were between 14 and 24.
Article 1:

Fields, Ingrid Walker. “Family Values and Feudal Codes: The Social Politics of America’s Twenty-First Century Gangster.” The Journal of Popular Culture 37.4 (May 2004): 611-633. 
http://proxy.lib.pdx.edu:2052/login.aspx?direct=true&db=aph&an=12750667
Question Set No. 1:  Explain the apparent contradiction between how Kris acts on the street and his home life, school, church life, etc.  He’s just a kid on a bicycle; we see other kids – younger than he is – hanging around the hood after school.  Will they become like him?  What are reasons why and why not?  In what way is the following quote true? “Gangsters are not people who have imposed their will upon our community.  Their values are our values” (qtd. in Fields, 616).

Question Set No. 2:  Explain the social and economic world of the gang banger.  Why are the men always hanging around, banging, fighting, smoking weed, etc.?  Why do we not see them in any life outside the gang and the hood?  Why do Black males stay in the hood?  Why don’t they try to move out?  Answer these questions thinking about these quotes from the film: “You can’t take away that shit; you can’t take away your last name.  I was born into this shit.  Disowning the hood is like disowning your family.  I’m gonna be this way till the day I die” and “It’s every day. This ain’t no motherfucking part time. It’s full time!” Also consider this quote, that the “gangster way” is a “peculiarly American way of living with hopelessness” (qtd. in Fields, 622).
Article 2:

Smith-Shomade, Beretta E. “‘Rock-a-Bye, Baby!’: Black Women Disrupting Gangs and Constructing Hip-Hop Gangsta Films.” Cinema Journal 43.2 (2003): 25-40. http://proxy.lib.pdx.edu:2157/eAccess/viewFulltext.do?articleID=15637359


Question Set No. 3:  Discuss the role of the female in the hood, such as Kris’s mother and Khandi, the girl who tries to protect him from watching Alonzo cutting rocks, the girl on the swing that he grew up with and hadn’t seen in a while, and Alonzo’s pregnant girlfriend.  Think also about the girls at the parties, including the one who ‘helped Kris become a man.’  Are the women in denial?  Are they enablers?  Are the passive?  What’s the deal?
Rize. Dir. David LaChappelle. Lions Gate Films, 2005.
Article 3:

Boyd, Jade. “Dance, Culture, and Popular Films.” Feminist Media Studies 4.1 (March 2004): 67-83. http://proxy.lib.pdx.edu:2052/login.aspx?direct=true&db=ufh&an=13379568
Question Set No. 4:  One of the main characters in Rize tells us: “If you’re drowning and there’s nothing but a board floating, you’re going to grab on to that board.  This [dancing] is our board.”  How does this idea apply to many of the films or concepts we’ve talked about this term, including graffiti, hip hop music, and the art of film making itself?  Does it apply to other nontraditional forms of expressing oneself and making a living, such as athletics?  How?

Question Set No. 5:  Another quote from the film explains dance as a way to release frustration and oppression:  “This is our ghetto ballet.  This is how we express ourselves.  This is the only way we see fit of storytelling, the only way we feel as if we belong.”  Explore and expand on this concept, drawing also from this quote in the article by Jade Boyd:  “. . .  dance films . . . represent the chance to physically transcend structural oppression.  At the root of most of these films, there exist very similar story lines.  Marriage and family become secondary goals to successful dancing. . . . Through the medium of dance, authority is challenged . . .” (Boyd 74).
